
A Poetics of Citation: David Jones’s In Parenthesis 

This paper examines a master of ‘advertising influence’, a poet for whom this conference’s title 

meant very little – David Jones. Jones’s poignant World War One poem, In Parenthesis, takes its 

cue from Eliot’s The Waste Land by including countless endnotes. Whether it be citing Malory or 

explaining the use of ‘butt-heel-irons’, Jones saw no problem with revealing, even celebrating, 

his many sources and influences. As much as it is a poem about war, Jones’s constant self-

annotation allows In Parenthesis to become a catalogue of those sources vital to literary 

modernism, and it is exactly this which is at stake for Jones: the poetic necessity of disclosing 

one’s influences. The question that must be addressed, then, is why this is the case: why, when all 

those around him felt it necessary to ‘efface the traces’ does Jones do the exact opposite? The 

answer to this question, the paper will argue, is that Jones sought to create a poetic map, which if 

followed could reinstitute the long since dead Common Reader. Each note is a kind of poetic co-

ordinate that is able to lead the way out of the cultural waste land, which, for many modernists, 

the twentieth-century had become. In this light, Jones’s notes take on an altogether more serious 

role: they are not trivial or pedantic, but central to his whole poetic project. This is a project that 

revolves around, not effacing his sources, but revealing them.  
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