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As early as 1926, critics of Proust engaged with the significance of music to the writer. Despite the 

many subsequent explorations of the musical imagery within Proust’s language there is a need to 

explore in a more comprehensively interdisciplinary way the connections between music and A la 

Recherche.  In this paper, I contend that there is more to the influence of music on Proust’s work 

than allusions and references and I explore its presence in both substance and form, both the 

inherent and the contextual, both phenomenon and noumenon.  The specialised state of music to 

which Pater alludes – that it blends, more totally than any other art, the “form [and] the matter”, 

the “subject [and] the expression”i, the intellect and the perception – can be seen in the 

connections I examine between Proust’s writing and Wagner’s endless melody,  the sonata-allegro 

form, and the rhythmic innovations of Elliot Carter.  Music surrounds Proust’s work, and is, I 

argue, ultimately the key which unlocks his Narrator’s aesthetic understanding and liberates him to 

his vocation.  Proust connects his understanding of art to Pater’s “condition of music” – the 

combination of “diverse individualities”ii, the internal discovery of “new things”iii brought to 

understanding by the external encounters with music.  Lost Time, I conclude, is recovered by 

reaching into and touching the ‘beyond’ of aesthetic expression unlimited by artistic distinction.  

What seems to have occurred in A la Recherche is what Pater identifies as Anders-streben, “by which 

the arts are able, not indeed to supply the place of each other, but reciprocally to lend each other 

new forces”iv.  Here, then, is a newness of unusual quality within the Modernist canon, and a 

fulfilment of Modernist originality through the interplay of the arts.  
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