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The Anglo-Pakistani psychoanalyst Masud Khan is not a figure closely associated with modernist 

writing. Born into a wealthy family in the Punjab, Khan chooses ‘self-exile’ in London in 1946 

and begins psychoanalytic training after an education in the canonical modernist writers (James 

Joyce, T.S. Eliot, Virginia Woolf) at university in Lahore. His controversial career in the United 

Kingdom is known, if at all, as much for his outrageous late anti-Semitism as it is for theoretical 

and clinical innovations.  

 

This paper will examine two things: the way that Khan’s anti-Semitic late writing, in his last 

book When Spring Comes, is shaped by his deep investment in T.S. Eliot’s work on tradition and 

the idea of culture. Eliot’s poetry and prose provides Khan, a Pakistani migrant, with a language 

for thinking through his own experience as a self-exile, as well as a cultural politics of 

authenticity and rootedness. Indeed, Khan’s interest in Eliot lays bare the sometimes deeply 

reactionary legacy of modernist writing.  

 

The second focus of the paper will be Khan’s much more ambivalent relationship with 

Jewishness, particularly examining his investment in Joyce’s writing, especially the marginalia 

and annotations in his treasured student copy of Ulysses. This discussion will aim to identify how 

Khan’s prejudicial construction of Jewishness additionally functions as an arena for Khan’s 

anxieties about being a non-white racialized subject in postwar Britain. Joyce’s writing, I will 

suggest, is crucial in the problems of modernist self-fashioning Khan faces in exile.  

 

This paper will examine the ways in which both Joyce and Eliot allow Khan to explore questions 

concerning race, subjectivity and cosmopolitanism, as well as the ways in which both writers 

might circumscribe or limit his vision as someone who enthusiastically fashions himself after 

particular Euro-modernist discourses of exile and transnationalism. Khan’s writing, I will argue, 

allows us to view in the same frame both the legacy of modernist anti-Semitism and the 

experiences of the postcolonial subject.   

 


